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4 Popular culture acquired a new currency in the 1970s with Ray Browne founding the
Department of Popular Culture at Bowling Green University. Seeing popular culture as
an  expression  of  various  cultures  and  identities  whose  voices  needed  to  be  heard,
Browne fought against the hegemony of an elite culture that was too limiting.  The
historical moment was ripe for such claims as sociopolitical developments challenged
the elitisms of  Eurocentric  schemata.  Yet,  despite  its  establishment as  an academic
discipline, popular culture in the new millennium is still fraught with misconceptions
and often treated with mistrust and deride. “Popular” is actually often conflated with
“pop,”  a  word  that  connotes  a  certain  frivolity  and  superficiality  found  in  mass
produced  products  that  are  meant  to  merely  entertain,  without  serving  any  other
purpose. 
5  Brandt’s  and Claire’s,  An Introduction  to  Popular  Culture  in  the  US:  People,  Politics  and
Power, comes  to  remedy  such  misconceptions  by  offering  an  alternative  definition
whereby the term “popular” is linked to the fifteenth century word “popularis” and to
“populus” which means people. Within this new frame of reference popular culture is
for or from ordinary people, according to the writers. Such a view validates the study of
popular  culture  but  also  enriches  our  understanding  of  it.  Of  course, one  should
acknowledge that the degree to which popular culture is from the people and not from
those  regulating  social  media,  Browne’s  so-called  “media  barons,”  is  still  open  for
discussion and has generated heated debates in the academic circles. The book makes
space for such an acknowledgement in chapter two and four where it  engages in a
nuanced  exploration  of  the  reciprocity  between  power  structures,  ideology  and
identity. 
6 Following an interdisciplinary approach, An Introduction to Popular Culture in the US won
the  2019  John  G.  Cawelti  Award  for  the  Best  Textbook  by  the  Popular  Culture
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Association as  it  successfully  expands  the  spectrum  of  what  popular  culture
encompasses and of what it  entails.  Moving away from a merely textual analysis,  it
looks into popular as a valid category that merits attention and study and approaches
popular  culture  as  a  lived  experience  (7)  that  informs daily  behaviors,  objects  and
practices,  thus  offering  a  new  take  and  revamping  popular  culture’s  potency  and
currency. 
7 The book is comprehensible and easy to use while at the same time maintaining its
appeal for the more erudite reader. The use of 1st person with intervals of 2nd person
adds to its sense of immediacy and makes it more accessible while at the same time
enhancing  its  a  “pop-culturalist”  tone.  Indeed,  as  the  writers  claim,  the  book  is
intended to amuse and surprise the reader as it looks at the “often overlooked aspects”
of daily life (24). The combination of banal examples with more scholarly commentary
as  for  example  when  the  authors  bring  Aristotle’s  Poetics and  Netflix  together  in
chapter three, serves the book’s purpose of complicating the familiar. Popular culture
is approached with the seriousness it deserves while at the same time its opponents are
shocked out of their complacency. Overall, the many examples from what Brandt and
Clare call “lived experience” live up to the promise given in the Introduction, namely
that this is a book that will enrich our understanding of popular culture which is no
longer reduced to the level of “pop.” 
8 The introduction brings together two seminal advocates of popular culture, Browne
and Rye, whose interventions and work had set the ground for popular culture to enter
the academy. Brandt and Clare make an important distinction between popular culture
and folklore as well  as media culture,  arguing that they should not be conflated as
many tend to think. The study of popular culture borrows but does not subscribe to any
particular theory as they further point out. As a result, the discussion is premised on a
wide range of theories that introduces students to the analytical tools and concepts
needed in order to study popular cultural texts vis a vis their significance in society.
Chapter  2  for  instance,  explores  the  concept  of  cultural  myth  through the  lens  of
Marxism. The chapter asks an important question, namely why do myths exist as it sets
out to explore the major myths that shape American culture as well as the ideologies
and frameworks emerging from them. The chapter in fact opens up the discussion on
the intimate relationship between discourse and power structures that will  become
more concrete in chapter four. The next chapter looks at various genre theories as well
as  conventions that  offer  insights  into the values and beliefs  of  a  culture.  Genre is
approached as a contract between cultural producers and consumers that sanctions
existing values as it continuously adapts to new contexts and cultural changes. Tracing
genre developments through time or through different media, according to Brandt and
Clare, can offer a glimpse into the larger cultural context. 
9 While chapter two and three examine the system of shared beliefs and values, chapter
four complicates the discussion of popular culture by considering the role of culture
industries in the production and perpetuation of popular culture through artifacts that
can be exchanged and consumed. The chapter engages in an interesting discussion of
the role these industries have on people’s preferences against the backdrop of Adorno’s
and  Horkheimer’s  theories.  As  Brandt  and  Clare  rightly  observe,  the  “messy
interchange”  between  production,  goods  and  production  leads  to  interesting
reconfigurations as the industries are simultaneously dependent on individuals. 
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10 The focus of the next chapter is the cultural values embodied in heroes and celebrities
who are directly involved in the creation of culture and community. The conflation of
heroes  and  celebrities  in  the  new  millennium  exemplified  for  instance  in  Trump’s
victory, attests, as the book proposes, to the importance of the study of popular culture
as a blueprint for culture and identity. Issues of identity formation within culture are
examined in a thorough and yet comprehensible way in chapter six. The discussion is
expanded in the next chapter that surveys theories of identity vis a vis popular culture
and  specific  schemata  such  as  sex,  race,  class  and  gender.  The  examples  used  are
engaging as the authors resort to thought-provoking observations about our individual
role in altering or consolidating meaning associated with cultural products. 
11  Moving away from the individual and back to the community, chapter eight makes a
case for  material  culture’s  involvement in subjectivation and community formation
bringing in mind Bill Brown’s Thing Theory. Chapter nine brings the discussion to the
globalized present as it attempts to further explore the notion of community that is far
from stable as Brand and Clare clearly state. Borrowing from diverse fields, the chapter
makes a solid case about the radical transformations of communities brought about by
technology that essentially created the space for the emergence of countercultures as
well  as  of  virtual  communities.  The  book  concludes  with  apt  examples  of  how
community  performances,  be  it  ceremonies,  rituals  or  ordinary  practices,  lead  to
cultural identification through the interchange and consolidation of values and beliefs. 
12 All in all, the complex relationship between shared intrinsic values, cultural industries
and individuals that emerges again and again in the different chapters, makes the study
of popular culture worthwhile while also making the book that brings these issues to
the forefront an apt choice for students but also for researchers of popular culture. A
study of popular culture, as the book successfully demonstrates, can reveal the power
dynamics  within  a  society  as  pop  culture  simultaneously  maintains  and  resists
institutionalized power. 
13 The image of popular culture emerging from the pages of An Introduction to  Popular
Culture in the US: People, Politics and Power, is lively, sassy, ever changing and of course
relevant. The book pays homage to popular culture as it locates it right at the center of
daily life and experience. Popular culture relates to who we are and what we aspire to,
what we believe and what we cherish. Not only is the book a useful tool for students but
also, and more importantly, an important contribution to the field of popular culture
studies that readily absolves popular culture from the usual accusations and concerns
as  it  paints  a  clear,  intimate  picture  of  it.  After  reading the  book,  popular  culture
becomes all the more familiar and germane. 
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